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=2 d(precarity)2 Eoistch= A2 o™ 20| YWt? Lt o Sxie 218 A . 2 What does it mean to depict precarity? When precarity entails @ 1, ae e o ameta v Lee,
=P Mol "HAIMel /7"t "2 E M A=2F M="20A2 A . “crisis of identity” and a lack of representation “in all identity e o coarty i Fal
uy Standing, The Precariat: The n2 Y b 2
xH%:l Ol Zim| S J\I:I[-%H:I-I:ﬂ j_E_-I%} HOolXAM E =l A O|°77|.’|) 0|.|__| New Dangerous Class, New York: structures and InStItUtlonS can it and ShOUId It be Guy Standing, The Precariat: The
=T EHE T e e CECooT =T m= Bloomsbury Academic, 2011, p. 159. ? i New Dangerous Class, New York:
= ot 1 C ol 1910 b x o y 12011,p portrayed? More pressingly, does the aesthetic realm offer a B e D11 156
it S — = 3 1 . . oy . . ' o ’
HHAZ|O{OFT 7 O AlEsHAl=, 01X 30| of2{gt "0l = 7hs8 & way to contend with this “condition of existence without
ﬂ-xo-lg% 7E:|0:Ia|_" _E_IH }_?_-]”31!_'. X E _Jlk_ %E hct“é'% I'IIA'OI'__'I_ %Ej I'? %?_’:g(precarlty)q ol e 2t} predICtablllty or Security”?3 Itakjthislbroad definition of pr_ecarity
(wikitionary.com &Z): 0% 7H580ILt 2? g:(i:\ii(;f: jvri}tlfglz? :pggic:':rt]gllatillﬁr;/
[desPST) |710-_|E|2.<_;Ho|_7.:_?;|og SEIX . . r ri ) ffecting m rial or
0| ZL =20| E5| ER5! 0|19, == n|st0|| YHsiCH= = HatE 52 Yux malol PYE Dlxl= 27 B2 Thesg questions are important, not only be_CE‘use of the often peychalogiesl welfre? Of cource,
A oA ! i ot e ol i van e 0}[:010*: Pt gratuitously posited potentiality to aesthetics, but also for the the aforementioned book offersa
by 27} OFx S i = ot oIS mofotn, S5| Uxirze . : : : ; initi recari i ifi
RS2 20| OfL|af, = ArE-dat ORE7HXIZ Oj=10] B M U= APABhel 212t otolAf Ei3t ORI Aol dichotomies that aesthetics, like precarity, straddle: the P e
0|28 Z0ICt o{7|M O|2HOIZ, FH|gQ| X|£uCtE stHeg= #=#¢ persistence of subjectivity on the one hand and its evacuation globalization.
=R|Mo| 3| J2|1 DEE e XIS Eal X0l AS5t= on the other; the flouting of commensurate work value through
RHEFE] 7HRI2 A EHTH SAJ0] ZH| S5t Ot AN Y w3 AEO the inflation of artistic labor yet the participation in economic

forces; and the flight from the bounds of institutions against the
inscription within them.
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Recent artistic models, such as relational aesthetics and social
Bhz|o| n|BHEE SEo| n|&7Ix| Zalol slax SHS o|ayst practice, have attempt_ed to address these issues, speakln_g to
1) DI=EE A Ol=7pxl == o= 1= their urgency. In Porosity Valley, Portable Holes, Ayoung Kim

Ol7+E CIFEAM O] IH|2] Alg-dS EHURCE g A%, 01S4 offers another approach based on object-oriented ontology and

THS0l|A HotE2, 2| X[ EXHE 2t AHHE T]Mof| HIES = speculative fiction. In this 21-minute film, we encounter Petra
Cl2 MOS MZSH} Qa|= 0] 218 Bafo| FAIM WS 2 Ao Genetrix, an entity made out of minerals and capable of storing
QUOTA| HIO|E|S A £ QU= 'THEA A2 /0|l Al HER} data, living in Porosity Valley. People have visited Petra to

discard unwanted thoughts over the years, rendering Petra as a

MU ERARE ZTHS D=ttt AZIS2 30 SO HERS EEoiH deposit of collective thought and memory against its will. When

HX| = =S |7 s, T Est= 12| ofX|2t FEEHH SS9 Porosity Valley explodes, Petra must migrate and is subject to an
ALSQ} 7|2do| HEA 7} E|QICH 2 L} CFHEA A= 0| ZutshX} interview at the Immigration Data Center. The state officials
HEaHs 0|Z2 ZtasH0F 517 £, ‘015 HIO|E| ME{0lM AlAte] consider Petra to be valuable and decide to replicate its data

and Porosity Valley on the condition that the data is still intact.

thfof ELh == HE2te| 7XIE 21E¥st0] 27t Hi0[E S 013 Yet the moment that Petra makes its way to the newly recreated
QEHSHA| X|L| 1 UCh= ZZ45t0]| 1 H|0|E{2t CSd Al=S SHIsH |2 Porosity Valley, it encounters a duplicate of itself. In the end, it
SICH 5FX|T A2 2X|E CF2A AlZ0l| SEHSIXI0FA HE b= X}Ale self-destructs by merging with its other self.

At2S OFFsi7 2l 2= D E2t= XE7| KR 2| At} Zefsto]

. In addition to considering the totalizing power of the State and
AAZE mpd|st7|[of| O 2Lt

the condition of bare life under migration, Porosity Valley,
Portable Holes puts forward a powerful rumination on the




portrayal of precarity. The conception of Petra as a non-human
agent challenges both the hegemonic field of representation and
the politics of depicting precarity. At the same time, the
speculative fictional narrative underscore how aesthetics can be

SiC}. @ = 5 osl= 72 5 m 1 o : ) :
HIAISIC HIE2ES HI2IZE BRI Affrol= A= 2ol IEA mobilized to reveal potentiality in a precarious life. Focusing on
Xieio| et S0 M S Hoigt ufe| Mx[sto| =X5tH= &¢o|Ct. both the representation of precarity and the precariousness of
SA|0f| AHHX EIME E5)| MEE|= HE2I| AN SQHEsH 4 reprgsentation, thi§ paper examines “Porosity Valley” in two
7120 Z2X O}ZIHIO| “EIRA" JHES =a{LE7| 2JsH O]5H0] o= A| sections: the premise _of Eetra as a rlmon-hum?n agent,_ and the

use of speculative fiction in recounting Petra’s migration and
SHE = U=XIE HELCE

death. In the former, | pay attention to object-oriented ontology;
and in the latter, the reformulation of precarity as potentiality

0| 22 2ot=MO| XS T} xHEC| BoAM D= XISEHo 2N . within speculative fiction. The work that emerges at the end is
not merely of holes, but an opening to a potentiality in the

M = T B2 2 L0 Ao X} oiCt, |, HE2IS - : - T
i ) depiction of precarity, and crucially, precarity itself.

H|QIZH H{IXIZ ZIFESh= TA|, 2|0 S0, HE2e| O|Ft ZH23S
CIR= MAME EXZ2M APHE D45 2E26h= WEo| 20|t PETRA GENETRIXTHE ROCK
Txte] B2 A x|k ZXHZ 0|, = Xt2| 2 APHE TIM Otof| A
SobMMES MTYAO 2 XHHAMSH= 2loj E5| ZIE5tTX} St} Some_lnformatlon on the conceptugllzatlon of Petra Ge_netrlx and
E o ! =1 Kbl D - =t o1 Porosity Valley are in order. The fictional place of Porosity Valley
2EXe= nirsi 8 a2 HX| T ES0ll thet 20] OtLl=], was inspired by Kim's tenure in Australia, which, as Kim notes, is
SorEM | xisnt S 1 XA £0llAM ExH-do| weist= nh™o “known to be the fastest mobile tectonic plate on Earth.* Kim i station comes from personal notes
L5t Zd0| =! Zdo|C} observes that since Australia migrates circa seven centimeters ihat the artiot Jas kindly shared with me

every year, the Australian government has had to modify the GPS
coordinates of its land by 1.5 meters in the past two decades. Ina

T
ii 2l ADl= ZHS % - : . ) :
HEz2t HUE= A= BE i few million years, the Australian tectonic plate will merge with

T Southeast Asia. With issues of migration and the relation between
HEa} MUY E2IAQ} CFZA A= o| 7 of| 45 HH A X|AIS Atm= 2 the human and the non-human agent as the basis, Porosity Valley

2 ) , ) O : o
212|Ch CHEA A2 ZI0}H0| X7t L B0 KOJ=2=0] “X| 720l A o is concelvec_zl as an isolated terraln_wrc_h mineral formqtlons. Initially

B _ i ) + embedded into this rocky foundation is Petra Genetrix.
7I-I°P HHI‘E}" %E!OIE XI7_||'-|I-L|'”4IO_| §2'S% gEﬂ% [[H —_r'-g?_l‘ Zdoll:l- 7|0|-<::xr7}E Q185t LiE(ol5t Ziotd, &7t %
= = = - C:D_‘ l=E -—0_;—0;1 ‘; =§°I _|2 g H H .
ZotZo| =Aret Hio| =M SF= 0iE 2 7em7tE 01S3t4, O] oS ST IISTASAIRNE o The figure of Petra is more complicated and warrants further
20| S ME= XL 200 H =0t GPS ZHE= 1.5m ME 2X5H0t g elaboration, as its evasive characteristics plays into its condition
SHC} AHHO} 40| X|LIEI SZ0| X|ZHEFS ELtojAofe} ZEtatT > of_precarlty. Petra is based on an ancient Persian god of light
at 51 - ol o151 2Ho ol il = “ Mithra, whose character spread through the Romans to the rest
i S = = . .
= WO|Ct. 0%, |3 17k HIRIZH KL Afo2] &A1 =5 T of Europe, as well as Turkey, Syria, and Egypt.® The particular Kim s1s0 refors to he dep history of
ZHE HIECe R, Ot5d AIS2 = Fd=0| sitEl I E X[z significance of Mithra lies in what Kim calls the migration “from 2o n Fast Asion cuturesrow
MEE|ACH HE} MU E2IA S HIZ 0]2{5t UM 7|=0)| Bt5{ QUC}. one pow_erful empire to another—Per§|a .a.nd Rome—e_ldaptlng animated and alive in the culture.
and settling within new contexts."”® In its itinerancy, Mithra Ayotng Kim, “Petrogenesis, Petra
~ ol BIALS o ol ERFD. A o1 Adx] shifted forms with the contexts, its gender remaining amorphic:  Feieix’h fosne Sin Poeer
HEate| Fa= 2ot 28617 |= i, 12| SEES + Sl= 970 if it had no iconic image in Persia, it had adopted the image of a ~ MuseumefAt 2018,p. 110
O Serddol =20 dSstEz & o 20| 22e 0| 2TH= mostly male, but sometimes female, figure in the Roman Empire.
ZOHRIZS H|25H Y M, E{7| Al2|ol, 22|17 o|HEIA Reflecting on these characteristics, Kim describes Petra as “a
: . :

MaHX|= TrH HZA[0}2] Hlo] Al O|EaKMithra)= HIEtC 2 genderless, formles_s,. and f_Ium_I n70nsexugl bemg, transcendlng 7
e S AFSHEL 5 Kb 2t AL (010 © o = ] the anthropomorphizing criteria.” Attesting to its history as an bid, o 111,
HE2IE F3RICL Z7t= "SEA| 71 MAEO[AUTE HA2[L| F x171= SofAlo} 2310l 200 #alutz 2= iconoclast, the Petra we encounter also lacks a humanoid face.

H=Z2—H|2 A0t} 20— 7I2X|2£= 0|F 0l M350, A H&Ex|of| oiLinlZel 234, % uteie 2 ul2lr Rather, its facets constantly revolve.

HLIXE7E 25 S0IM BESHT A0} U=

Y2lofl el M= AZStCt.
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SIEI3H A0 2 O[AE| Lt OFa"BH=s £
HHC}, 0 E2Hs O|F:5t0 2t w2t &
Gt HIZEEOICE HIZ A0 OISRt S3et =40] ¢
200l CHRIR SO LIELLIXIEH H2 014017|= Sict.

1S 0|E2Ie| EFe=
EHE ", 32| M
AULCHH,

Olaist ERoRLE Ryt HEAS “HIio PR SHIH g, £6
20| RESH= AHIE XL R40| EXf'E ME5H0| MOISHEH

7 |ZE(anthropomorphizing criteria)S H0o{MC}.” & Tia| X2 A2
XHe| HALS YB0[2te 5 22[7} 2L &l= HIEZ A= 7S
2=0| giCh HIEZS| HE2 #l0| 2| HE Fo|Ct FUS H|ERt
MU E2lA= HE et #E8H A7t gls, E= EYE0| 7

AHE X F42 ZXHZ HFE|0] UL,

S5t

HF? ZHO{2|0|X} HQIZE HLUXIQI B ERt= ZZHo 2 M7 | X

FEE, AA X EXE, 22|10 X HIELZ 0|2S AHAIFILL,
o|2{&t AtRe| T = S2I=7190'Ach SHtol| MAISH 7| U=
= Zld(animate materiality)0l2t= JHE0IM R E LAEICEL E2
FE0lM L7kl = ¥ E(elementary substance)2! 240 ESSHHA|
ol ExHsh= "2 & 1 XtH[Q| HHXQI MEf"*E =
ol 2lotH F&-2 "o{Clof|lLt EXHEICID 5HE 2t
2elo] osh 22|10 20| =2 574K U0] 2l
MHEM"Z X|LICE O|XME S50 R0 E @-?—IIWOH FEsHEH,

0

L=
—1

ok
RSt B mom

K Jn o

e A
SE[=07| ofg&a2 "A=0| AIZ £0{sl= Aol 2|7t otL|2t,
M=E HE O MAE 2 S2eE 422 HHL0] 1E(consistency)2l
HEE =[0l= A]"o[ct.0 F&at Q1Zte| 2A|2t H|w Al s 2|XHd2
O| HIAEQ| siA0|Ct SE|=E= Q1ZHof| A2t &S 2 0{5H= Z10] otL| 2}
O AldE Zxsict ol &2 "E8-S 82 AIf"1ete| A4S EHE Q!
Zi0|Ct.

QUF Mol XM FEEH M7|Z(material vitalism)2 CHE £|Z22]
HIAES St F50l S SHELCL S5 MIe HIUI2 50| XU Z2H

&lEl(crystalline forms) L{2| CtS X -3—.7_*01I EEsict ”7Hhé' °E*7o“0|
£o| EXp7HBZ AXjol| RN R &

AT Qe ... ol=2{st A& 2t 2Ao|2| %ﬁls E}-e,——.
ISst=s °HZf”12 H|Li2| s Adof| 2H o] TS F4 L 7H|
DS AM0|) HES" MME0|T L

T — | B By |

0
US0|CLs FEe| M7 |(vitality)= “1ZH-H| 212t "'Exﬂ’ml °*EHE
0|7

6
Zot, THEZFMUAIA, HIE:}
HUE2A), ZotE 2|, TCk3d AIZ, 0S4l
THES], LPlojes, 2018, 1155,

7
2lo| 2 116%.

tEt2l, T 7He| T2y,

=, A7
2RO 82, MEZ, 2001, 789%.

11
9lo| 2, 789%.

12
Janet Bennett, Vibrant Matter: A
Political Ecology of Things, Durham and
London: Duke University Press, 2010,
p.59.

13
l2| 24 p. 57.

14
21of 24 p. 28.
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While Petra as a rock, a non-human agent, immediately
summons the recent discourse on vital materiality, object-
oriented ontology, and actor-network-theory, its locus classicus
can be found in Gilles Deleuze's idea of animate materiality from
the mid-1990's. Focusing on metals, the elementary substances
naturally occuring in minerals, Deleuze argues for a “vital state of
matter."® In his reading, metal contains “a material vitalism that
doubtless exists everywhere but is ordinarily hidden or covered,
rendered unrecognizable ..."”° The agency posited to metals is
noteworthy here. For Deleuze, metallurgy “is not a question of
imposing a form upon matter but of elaborating an increasingly
rich and consistent material, the better to tap increasingly
intense forces."'° The comparative agencies of and the relation
between metals and humans are key in this text. Far from
attributing power solely to humans, Deleuze stresses upon the
relationality: metallurgy is the interaction with “the thought of the
matter-flow."**

Taking on this idea of material vitalism against the Anthropocene,
recent texts have continued to focus on metal, such as the
porous spaces within the crystalline forms of metals. Jane

Bennett notes: “though the atoms within each individual grain are

‘arranged in a regular array on a space lattice, there are also
‘imperfections in the array’ ... [that] render the boundaries of
each grain porous and quivering.”** This quivering, in Bennett's
readlng, is a type of innate and immanent energy that “remains
in-corporeality” in the holes of the metals.*® This vitality of the
metals interacts with human agents in a “human-nonhuman
assemblage.”** The question becomes displaced from the
subject and the object to the particular event that occurs through
the relationship between the human and the non-human agent.

As the passage above suggests, questions of consciousness,
materiality, and agency lie at the crux of the field of materialism.
Points of contention are often found in the idea of existence
within or beyond the human-nonhuman relation. Is the existence
of a non-human agent restricted only to the relationship? Or is
there “an autonomous reality” for the objects?** “Porosity Valley”
straddles these questions. For one, the preoccupation with bit
rot throughout the work complicates the notion of a human-
nonhuman assemblage. Bit rot signifies the eventual inability to
access data or digital files. In any data or digital file, the
constituted bits are constantly at a risk of “slow deterioration ..
due to the degradation of the physical storage media."*° Beyond
rendering the data obsolete, bit rot turns the information into
waste. With no existing methods to completely prevent the

8
Gilles Deleuze and Félix Guattari, A
Thousand Plateaus: Capitalism and
Schizophrenia, London: Continuum,
2011, p. 454.

9
Ibid.

10
Ibid, p. 10.

11
Ibid., p. 9.

12
Janet Bennett, Vibrant Matter: A
Political Ecology of Things, Durham and
London: Duke University Press, 2010,
p. 59.

13
Ibid., p. 57.

14
Ibid., p. 28.

15
Graham Harman, David Joselit, Carrie
Lambert-Beatty, and Hal Foster,
“A Questionnaire on Materialisms,”
October, No. 155 (Winter 2016),
Cambridge: MIT Press, 2016, p. 51.

16
Ayoung Kim, “Bit Rot,” in Kim, Porosity
Valley, Portable Holes, p. 187.
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x|t HH[e] 72E20] ol HIQIZH H Xt} Q1ZF MK} 2| A 0f| A gradual loss of data, Kim remarks that corporations, for instance,

QUo]LH= AFZA Zo|C} “relentlessly create multiple versions of backup files” and
transfer data. Thus, in an attempt to control bit rot, the
immigration officer in “Porosity Valley” qualifies Petra’s

o AHHEHOIE=(| O|JAl 2 XRIA] 71 SHe| XA O] EHl= . . . . .
FIOIM 2 HEURZO] 24, &Y, a2l B/AXEL] EXi= immigration. The human-nonhuman relation is not so much a

F==0(|2t= 20ke| sHAo|ct, =3o| X|FH2 thxl= 21zk-H[elzt bilateral assemblage, as much as it is a fraught, dialectic
247|2] ok} Hiof] =01 Z=xHol| Lhst AF201| Q\C}. H| 217} 812 X}o| relationship between bit rot on the one hand, and the human
ZXJ= CHR| O|2{5H | LHOIA{TH 7S 3717 OL|T AFS 2 27} attempt to control and subdue it on the other.
O I (=} r— — _I_Q . . .

"IHEHQl Y S Feishks Aol Jkser e Lisd AlS2 0l rahans Harman in David Josel, At the same time, the figure of Petra also foregrounds the issue
Z = Afo[of| ZE{StOf ULt M, =i XMt ZEl Lot QACIHIE Carrie LambertBeaty and Hal Foste, of reality and existence between human and nonhuman agents.
M2 /H|E 2 E(bit rot)= Q1ZH-H|Q1ZF X3to| 71U S o Exts} October, No. 155 (Winter 2016), Petra alludes to a reality outside of the one experienced by
Ob=C} H|E 2ES= 23O 2 of|o|E{L} CIX|! mFelo] X=2o| Combridges MIT Press, 2016,p. 51 humans: “Could humans ever have guessed that thoughts might

) be tangible, audible things? ... Living as a speculative object
=7tsetS ololstct, o H|o|E o] = CIX|E o =

brings with it more trouble than you can imagine.” Yet

HIE= XL S22l “O|C|oe] ds XstE QsH FTs| AA[K| ]” simultaneously, its existence hinges upon its relation to the
O|&30]| =0 QIC}16 H|E 2E= 0|25t T}X0j| A H|O|EIE 22| e e o o rm human. Petra statesllaslinté(’:h' ”I(\jlothy our o\v/vn"will FI?Ut for human
= olsa 7us) 1888, urposes, we were ‘locked’ inside Porosity Valley." Petra’s
TS O ORLIR ZES olo) K212 Sha Tk HlolEEAMS) T EenFt)lments could also only be heard throu)éh an x\terwew with a
k=] = n] X=3 L = .
EEE= XS A 1S BRO| = SEM 27H= 71BS0 human. In fact, on a macroscopic level, the Anthropocene
"ES | ] S PFS0{L2” HIO|E & &S AIZICt appears to prevail in the work. Not only was the explosion of
HA[SIC} M}EAM H|E 2EZ EX|517] &5l C2A AlZol S92 Porosity Yalley initia_IIy co?cei;{ed abs ?ntet\;]ent c:u;eij by afn oll .
- company'’s aggressive extraction, but at the end, Petra is force
2|22 HIEZe| O|FE S2letCt of7]0IA 21Zt-H|21ZE 2= ) :
I_I _ | 5 el ,I:, .E_:.;F F 017104 2 | _ | _ S to self-destruct after it moves to the new Porosity Valley,
U= et AFAS R FAR= TIHE7 |20, HIE RE9} OIS SHlstl i recreated by the humans who “do the work of ‘Time, but faster ..
Zgfste = QRol Al Zhe| HEH A 2|0 7Tt T
2 Yet the theme of the Anthropocene and the human-nonhuman
2 o : : .
= AJ0fl HIEalal= JHF|= o174t H[O1Zt S4Q|xte| EXHS = AJo]] 0 rﬁlatlonsk.lsr:‘urther gomalliat'ea\d k;]y another ope(;a’lcqlon un(;‘oldlng In
T O] SRIATA SICh HEae 0l7t0| 2B A 9l oioiS £ the work: the merging o the Ant ropocene an the modern
1= = | etct HE2t= 21Zi0] Z=E + U= BHS =S State.'” Agamben’s notion of bare life proves helpful in Here. 1 use modern State to mean
B0 SIS EAISICE “Zto|2t 240], BHEl =1, SE U= N unpacking the conflation. The conditionality for Petra’s Slate il s centralized government that
BIIts S ARIE2 MA0ILE S 4= UUAST? ... AHHE ZXH 2 g _sl_l;ci:?fﬁful immlilgrjtion in;i/okzs_”mlgdergl de.mrc])tcra:c:y's aporil;a.”18 ‘;V_efjgze°if‘°bge°j:aphi:'area-
C =i - = = > at “the so-called sacred and inalienable rights of a man show  ergoAgamben Homo Sacer:
SIORICHE A= FLI0] deloh= XSO @) 0f= &l sixlR SAlol 2 N themselves to lack every protection ... the mgment in which they Darl e Fosn Stord
— 5 — . g . . Stanford University Press, 1998, p. 11.
ZAH= kel 2o 7|2kttt HELek= "R AR 2JX|7HOfLIEY, can no longer take the form of rights belonging to citizens of a
AEtEe| =HE sl CiS-d A0 Zel” 20|22 23, Eet state,” for Agamben, serves as evidence of the
HEale| ZHNL oI7kal | X|2 AAIMEE E2{LI7 | = ST AR indistinguishability between the realm of bare life and that of the
- - olitical.*® Petra must adopt and newly prove itself and its value il
ﬂ:ﬁcg_l ?E?"H EI_E Ol_,ig -’—.i)jlioll:‘ Azt oﬁofmol:}ﬂ ’E)o the State. Simultaneousply, the Stattz’s aim of replicating -
Zrel = QUALCE 0l= CHE-d AlISLe| 20| o =0l A7 S|Ate] Petra’s data confirms the totalizing apparatus of the State
SAXC FE0] 2lof Llst AfZI2 2 WOoS0{X|7| IHZ0|7| = SHH, power. Petra’s existence, then, is of precarity—unstable and
ZZ HE2I7HAIZV| U2 thAl [SHHA] .. [C] WhEA| " st3is under plight.
QIZIS0| M=t M2R CHEE A=L22 o|Fet = 17| mtu|e : :
=01 X i IS8 ket %, 271 T At this moment, as Petra adopts the markers of a human migrant
rets | =07 | = Stk

or a refugee, it is tempting to consider Petra as a metaphor for
the human precariat. Yet the work marshals this tendency for
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F=E0| ZEA JHYSHX|2E, EP-S- =
-?—IIPQI EHOo 20FSHAMSHCHH ZZ 0N ER{LI=
, 718 QIR Met 2=t HetE =xI7| & Ao|ChY
{52 4'0|2h= 7H'E2 HIZ o] HEl
HECE HIEZI2| 43Xl O|FE /gt ZU2 "2
FZo|o| otx2|o" 1 E A7), "Af YA
27t 2= SR ESE BHHFX S 0 ... O A= oy
FZ 71| AR Al 012! A2 2| AEl(form)2t 27| OB =
A2, ofZHIol A M2 42| FHOo| HX|XQ FHut E7HEL
2|0l =0l= 0l thet BtE52 2 J|setrt. HEZ= 0] =710
X35t XHAle| 7HRIE SHsHLHOF BITE SAl0 2717t HIEZIS]
HIO|EE SXl6HH SiCh= A2 =2 SHIFHE o MESHA|
Ee{Ct J™CHH HERte| EXi= 1 XHHZ2 S2tst ZZoll Xt
S0Qt™do|ct. 0] 0|0F7 = CHA| &&H, HIERLZ} Q1ZH O|F Xt =2 HHRIQ|
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another motive in the work: Petra’s function as a metonym for
the precarity of representation. This unfolds on two levels. First,
as much as Petra speaks to the inherent precariousness of
nonhuman agents, in that their existence and ontological realities
remain uncertain, it also speaks to the precarity of representing
them. They are necessarily dependent on the anthropoid in their
depictions—the viewer and the artist. At the same time, the
particular conflation of the Anthropocene and the State under
bare life shades into a new valence on representational politics:
that a fictional rock figure should evoke the human refugee,
when the flood of images of bare life fails to shake us, speaks to
the precariousness of depiction.

Judith Butler’s investigation of precarity and the face drives this
point home. Elaborating on Emmanuel Levinas’ claim that “the
face of the other in its precariousness and defenselessness”
evokes both “the fear of one’s own survival” and “hurting the
Other,” Butler offers a new way of considering the “relationship
between representation and humanization.””° Examining the
paradoxical operation of the face within contemporary media,
Butler argues that just as those “who gain representation” could
be humanized, the face could also “effect a dehumanization.”*
That s, in the current field of representation, the face could
serve as an empty signifier and efface its own referent—the
precariousness of the Other.

But what happens when there is no face with which to begin?
Are normative structures of representation still tenable for those
lacking legible forms of precarity, such as a non-human agent
without a face? It cannot be accidental, after all, that even Butler
and Levinas’ concerns of precarity unfold at the level of the
humanoid. Petra and its constantly evolving facets seem to ask,
can precarity truly be depicted within the precariousness of
representation?

POTENTIALITY AND CONTINGENCY

After Porosity Valley explodes, the work cuts to the scene of

Petra’s interview at the Immigration Data Center. We see an indoor

office with a generic table and two chairs, with a plump, middle
aged man donning the bureaucrat'’s garb of a button up and a tie.
The interviewer explains the immigration procedure to Petrain a
matter-of-fact tone, the robotic recitation betraying the countless

times he has recited the following statement: “Beginning now, and

for the duration of your 40-day quarantine, we will be verifying

your specific data set, including component and system failures ...

20
Judith Butler, Precarious Life: The
Powers of Mourning and Violence, New
York: Verso, 2006, p. 140.

21
Ibid., p 141.
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T U= A ORREX 2, 2Z20] "H|UZ=tE 2SAIZ" = ULt the 40-day quarantine and review process will require isolation.”
ZXFSICH 2t SIXH KH512] RIoj| A E}XIQ] Y= Ef HI 7|HO|H AAZO] 21 The requirement for a successful immigration is that no or very
' FAR P 18 little data is damaged: “Remember, we will stop the procedure if
XAl CHAH = EFXIC] 2Ot AME X|QH 2IC}, . AN ' ; .
W the, = ERxiel SRS SS XIsHEn we find any indication of critical damage, or bit rot” If all data is
found to be intact, the man states, then it will be duplicated and
SHX|2ZH Z=0| Ofoi| GiCHH F& 20| Lo{=k? 21ZHo|= H|IZH0l= integrated into “Information Lifecycle Management,” the state-run

og|7|2|0E 7} A XX} E| X

2SICHH o{ = A| El= A7 A A5 repository in Porosity Valley.
H =212t 2llH|LtAL| H=1 =0

PHE-doll Cet =2l Z= QRS

|
= The idea of a depository brings us back to Agamben—this time
0] ord Zo|Ct. HIEZRt 22| FEL0]
=

L [K=) . . . . ..
=l e s e to his rumination on the archive. Agamben focuses on the liminal
H3tSh= HES 0|27 AEsh= XSICh Migie] S2QHEd £K0llM, space that an archive necessarily occupies: “between langue, as
HOIMAML o= B & Q=77 the system of construction of possible sentences—that is, of

cl

possibilities of speaking” on the one hand, and “the corpus that
unites the set of what has been said, the things actually uttered

=fle = or written” on the other hand.”* Then, taking the same Gioran Agamben, Remnants of
conjunction of “to be"” and “to not be” beyond the “plane of e e,
CI2A #Z0| Z0tEl S FAL HEZtQ| 013 H|0|E| ME] AA} language and actual discourse,” Agamben interrogates the New ork: Zone Books, 1999, p- 143
23 " 23
Xt o= MEHEIC) TS E|0|2 T = JHO| O|X[7} Qe AlLY notion of a tes_tlmony. _ Stressmg_ the “potentiality of speech, bid, 2 144,
oAl L % CiAE she T HWEHOE e Agamben defines testimony as situated between two seemingly
APRAOM ZE 40| M= thEE {2 YEIO|IE H 3R diametrically opposing realms: testimony is the relationship
XEe = SEICE ol HEE2 HE2IH AFREQU E2= 0| “between the sayable and the unsayable,” or the “potentiality and
zte oM 27t Cl2 olop7 |2 its existence."”* The dialectic description reveals the crux of i
I:I

2|
ICt “FOUX} HIER} X|Z Agamben’s argument: that the “possibility of speech” can only

N o - _ ~ = exist through the “impossibility of speech—that is, only as
40Zte| AHz| 7|2t S f2l= BEEES MAE" 2FE Zarl i contingency, as a capacity not to be."?? i
FLIo| EE HIO|E MES AAret AL ... 40€ 22| AH2|2} 2|7 B
NS p2IS I 2 SH|C}” o0 E{ o x1o1 AAL0| Si7{L} O} 2 Petra, in its functionality, is presented as a living archive. ltis a
OF7ho] 21T QIS ATt MTHQI 0|7} THSSICE “7|ASHMIL, § reposit_or_y of_ thoughts shgd by those who visitgd it. The State,

_ + recognizing it as a collection, seeks to transfer its data to
=1 O szret &0l HIE EEO| BA0| 2HE[H 22|= 0| TS % another archive. Yet when Petra speaks to the immigration
HE ol 12| 2ol =™ O|o|E{ 7t 2Xe A2, D HIOIE= N officer, its status begins to oscillate between that as an archive
EH|Z|0] CI2AM Aol Qx5 27t =5 KEEACI “OIZH|0|M 7| g and as a testimony. Interrogated by the immigration officer, it
OHL|X|HE (Information Lifecyle Management)” AJAEI0| SaHEICt, > attegts to _the unwan_ted thoughts_ o!gposﬂed to it, their bu_rdens,

and its being. Here, if the impossibility of speech proves its
possibility, and subsequently its subject, the actual utterance in
20l SEoh= ML= o710 =20 Chet ofAtio] Atr S 2o |strt. turn could testify to and for those “capable of not having
ol of7t0| 27t HHEo 2 xt2|ZH= ZAA| 2ZH|iminal space)o !anguage_”.as well:*®in this_ pgradoxical co.n_s’.cruction, bid, 4 145,
EIS5HH, SHHO|I= “ol0{7} 7Hs 3t 2EE B2 Histo| JHs M TASHS !mposs!b!l!ty proves possublllt)’/, e_anq possibility proves |
e = SpmO farate] 2] = Al o1 impossibility. Moreov_er, Petra’s insistence on the burdens it

AlAE"0], 22|11 ThE eHHol= "TstE 2, 5 2XE A=A faces adopts the particular form of subjectivity that Agamben
MOl Zio| EEE 0|0{F = LSX|"7t UCtr LStCt22 EESH oI Sore Aqamben Remmanteo insists is crucial in bearing witness to an “impossibility of
St x of2lf =2l “EXHSICHto be)”2t “EXHSHX| Z=CHto not Auschuitz The Winess and he speech.” Its sighing comment, ”S,EJCh heavy remains ... ", can be
be)"o| ZBLS 10109} AIK|XOl L= 0| X2 0|ALO B 71 ZEO 2 MY New York Zone Books, 1999, p. 143, regd af a testimony on behalf of “the creatures made of other
S o1i0|ate SHAS EITIBIC} 2 Mata10| AIAIS ZEX M OfZHALS o 2;3,) " minds”—those that do not, or cannot, have language.
[ 2y a [ . = b B == | o = o1 — [ Ly

o
= o
12 & G Alojoll =2 A= Estict, SHo2h "2 But if Petra’s testimony is not heard as a witness in the context as
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Agamben had understood it—a traditional courtroom with an
audience—could it still serve as a form of possibility”? The answer
appears at the end of the work. The quarantine period of forty
days has passed, and Petra has successfully migrated without
any issues. Porosity Valley, too, has been replicated. Petra roams
around the new platform, observing tentatively: “They seem to
have done a good job." But as it moves into a particularly hollow
space within the valley, another mineral figure emerges. It is the
replicated self: Petra 2. Shocked, the first Petra murmurs: “An
intruder? I've already been subjected to a terrifying ordeal ... and
now here | find an intruder ... " This, soon, turns into indignation.
It screams: “What the hell are you?” The newer Petra explains
ominously: “I'm your disintegrity ... your data was already in the
process of decay .... During the duplication scheme, the bit rot
caused a malfunction in the process. Petra Genetrix, | am you.”
While the original Petra despairs, the new Petra suggests that it
end itself: “You can always end your purgatory. You can annihilate
me by annihilating yourself.” The two figures merge—slowly
encircling each other, and then entwining. Their facets expand
and contract, and eventually, become one. At the end, Petra—
unclear if it is the original one, the newer one or both—states:
"you become more plausible now, within this irrecoverable
failure, this unendurable purgatory .." After this scene, the work
ends with lights blinking on the slots for the linear-tape open
tapes, a data-storage device.

While this moment could be taken at face value—the death of
Petra—the ambiguity of its death posits potentiality within the
precariat. Agamben'’s broader reflection on actuality and
potentiality—the same type of conjunction he applies to the

archive and testimony—appears here. Agamben writes that

actuality is “to turn potentiality back upon itself in order to give

itself to itself."”” To give itself to itself. The tautological and 2

Agamben, Homo Sacer, p. 46.

ambiguous referent are mirrored in the doubling and the death of
Petra(s). It remains unclear which Petra died, or indeed, if either

of the Petras died. Actuality blurs “into which potentiality—which

can both be and not be—can realize itself.">® At the end of the Ibid, . 46,
work, the alarming thudding of the data center is not the tragic

death of the precariat, but the indication of other abounding

possibilities and contingencies.

If the notion of contingency has been slowly emerging in the
past paragraphs, it is far from coincidence, for it is present in
both potentiality and object-oriented ontology. To quote
Agamben, the formulation of “the relation between potentiality
and actuality” requires “nothing less than a rethinking of the
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M=Z22 HZEQUX| = CHIX| 2E | E2k= ELH o|E | 2ratct. “o|| ontological categories of modality in their totality."*® Potentiality %,
A E O J2S5HF0]. 0| 27 27Hs 5t Al £0i|A, 0] &S 4 gl= becomes a “new conjunction of possibility and reality,
S A 0f|Af-" O] T 0= HALS H|0[E| K=t Xtx[O] FHit S contingency and necessity ..." This sentence provides a segue to
; discuss, perhaps somewhat belatedly, the genre of speculative
HIO|Z(LTO H|0|Z)o| E9IT0]|A] ZZHI0|= Yin} | BLIC}, fiction at play in “Porosity Valley." At issue is how contingency
appears through facets of incoherence within the structures of
0| £7t2 HEZlo| =S X2 sHMsHE 4= UKDt 0] S22 absolute reality. The following paragraphs will examine how the
facade of one reality is established, only for it to be dismantled

ORni ==t X Eh= S| 7H=01S2) Exjaa Ridlol|= Birt. 22 by specific narrative devices

o] ZxHdS ZrS3l7 sh= A2 otztile] of7o|E 2t S JHE = '
CIE|IUE ZAeto| 2F " Hd(actuality) 2t Zixh'of et HCt Kim'’s understanding of speculative fiction lays the groundwork
LIS ALS0|C} OfZiHIo] 2|5HH SHAME “XIAIS XIAIOIH 7] " for the discussion. As a broad umbrella term for a fictional story
o5 EIHAIS KIAIAIR Saj== 74"0|C}2” KA X}7| KHAIO|I] 07 with supernatural orfu.tu.r!stlc eleme_nts, specylatlve fiction has
R o O =R _ . ol Al Agamben, Hormo Sacer, p. 46. evaded a concrete definition due to internal disagreements on
F= A 0| SO{E=Z0|1 ofoiet X|A| L= HIE2KE)2| olS=tet the scientific validity of the fictional elements. Taking this into
280 HrFEICt ofH mE2t7t AB}=X], 22 0tH ofH I EBLE consideration, Kim explains speculative fiction by differentiating
AT |= SH=X| HEHSIX|7} 42 Z40|C}. O|ZH| SHAIMS “= Aol it from science fiction: if science fiction entails “scientific

= = L . 355 imagination,” speculative fiction addresses themes that are

_EIHOE}EH = H ol OJI;EJ;HMN :éOI_E-E:T o= Eg%éiﬁ%d - ”degply roo’EedFi)n reality through fabulation” but “have not
=7l El0k2* OPE7EXIR 2ol OFX|aiol S 2= HlolH _l Bl t3 22 8, p. 46, hgppened yet.”3°.To be cle_ar, in Kim’s reading, speculative fiction A_youig Kim, Speculativ Fitinf n
MOl= 232 =a|712|0tEL| Al ZS0| ot! 28t 7541t hinges upon the idea that it could happen, no matter how far- Kir eorosiy Valey, Portable Holes,
ourMS 71a|ZIct, fetched from reality it seems. What unfolds in speculative fiction

is “the temporary departure from reality and the recognition of
that concrete reality” operating in tandem. The resulting effect is

0| otL|c}, SL-E2 ZHx| X[ ZXHE 1t OP.z.“?i | *IH” 7H'-=' B
BE0M £S5 E2{LI7| I20|Ct OlZHAIS 5t Cf Q125HRHH 2 This interpretation serves as the foundation of “Porosity Valley,"
z : : T SRR

WEIRHALT} SIAIAM O] THAE TAIE1T| SHA= ¢ —-—x{l*" 201M S in which t.he visualization of the realltyIW|th|n fche work merges

OEAb . e ETIALS o 3 closely with ours. 3D computer graphics are interlaced with shot

&'d(modality)2| ZMEX B5S M11"5HOF SHH, Ofuf FAhE= = % digital film, rendering the fictional world of Porosity Valley more

“Ttsdat e, SEHut HHYL| MER 20| ECh> 0| 2E2 oo e N realistic at the same time that our reality is given a figment of

El=A|LIOf <CFRA AlZ-0| M BEESH= AFHE TIMO|2H= AMAFE XEx|of g fiction. On the one hand, Petra troubles the familiar, digital film
- _ = = footage of the detention interview room that we might find in our

C Lo oI-|:| o|_|-|:l|-.|I1;1 1] EI_=|— =C}. &= sl 71% Ol:ll-)k-lo I-IE J_c-ll?_| x ) .

_HiHIO < m; L S :_1 = II_ HI_ own reality. On the other hand, however, a graphically-rendered

A2 7= KoM X[2|EZ(incoherence)et FENE E2{itTh= scene with colored lozenge-like forms floating across horizontal

Zolc}. 0|ofX|:= EEtol|lM= O] 2 H Q| mAET} OB A =R &1, planes is inserted. While the scene appears highly fictional in

EX™s MAIA EHX|oll 2fa s x| Ol=X|E Eo{F10X} StCt, comparison to the shot footage, the segmented 3D spaces

actually are showing the otherwise unobservable subterranean
) _ seismic layers.
Z717} Olsiet AHHA Tld9| FHo|E CIRHA | ol9| 7|“J%
CHM 2Kt AHHE o The “cognitive estrangement effect” also unfolds with the

15t 5|2 &1 0|0}y |2 ZE5t= JjEHo= |:||-0|.§0;|I|I|n|- 31;;51 configuration of Porosity Valley, which is deeply derived from our

=

'_l_tgn = 09— = —

QA0 CHEF TFSHR EFSHAMO S 0|74 M=ol T MOl= o{xi5| reallty: As discussed earller in the essay, the figure of Petra and
orlol Sl o = Ll R EoL o TIALS A St Porosity Valley have their basis in our world; but other facets of
ottt | =S Ol3el ZHIE Oh= R7h= MR MAS 22 i the work do as well. For one, the graphic, uncanny subterranean
0| ufetAH=5E A E5h= WAlS MEisiT, aistA 40| “alstX seismic layers are actual seismic models of subterranean
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S.32 &lX[0f ol7t0| 2 EHIIX| = Aol M 2T S 02 ZA0|Ct.
HEz2t2| H|0|E{7t OIS E LTO HIO|Z7} U= Eth FHH2 matA 9
D= 20|22 HiH| M| AFZE OFFI0|HE ATSHD U= ZA
B2|#20IE A0 FEAEZXIZH

visuel, INA)O|A] E S| ACE

¥
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, Institut national de I'a

[0

CIEM AZ-2 5178} HAlo| AAIE S22 M A M(factiality)

30
Lok, IAHHAM/ZEAN), 2Ok 9,

o3 A=, 0S4 FHEY, 250%.

31
el 2, 250-251%.

32
The Australian Border Force and the
Department of Immigration and Border
Protection, “Immigration Detention
and Community Statistics Summary”
31 July, 2017, "https://reliefweb.int/
sites/reliefweb.int/files/resources/
immigration-detention-statistics-31-
july-2017.pdf” &1, (B4: 20184
118)
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Australia near Melbourne. Similarly, while the acronyms of
immigration data center—APOD, IRH, ITA, and RPC—seem
farcical in their dramatic bureaucratic nature, they are the same
in use by the immigration center in Australia: Alternative Places
of Detention, Immigration Residential Housing, Immigration
Transit Accommodation, and Regional Processing Centre.*?
Even the archival scenes are taken directly from our reality: the
depository with the LTO tapes—to which Petra’s data is to be
transferred—is shot at the Institut national de l'audiovisuel in
Bry-sur-Marne, France, a repository of all French radio and
television audiovisual archives.

The blurred boundaries between fiction and reality argues for
factiality, or the idea that our world as we know it is always
contingent. Against the Kantian principle of correlation, which
stipulates that we could only know the “correlate of Thought and
Being” and nothing beyond it, Quentin Meillassoux proposes the
principle of factiality.®®* For Meillassoux, the necessity of casual
connection is, in fact, falsely “extending aleatory reasoning
beyond a totality that is already given in experience.”**
Dislodging the absolute from correlation to the facticity of
correlation, Meillassoux argues rather than to concede “that
reason cannot prove a causal necessity a priori,” we can use the
same reason to render causal relations as contingent.®
Meillassoux follows David Hume to declare that “the same
cause may actually bring about ‘a hundred different events
long as it is not contradictory. Facticity enables our world of
“actually becoming otherwise and without reason.”*® Our reality
is conditional and full of potentialities.

I II

The sequencing of “Porosity Valley” further underscores the
contingency of the world. While the work maintains an overall
schema of linear narration, certain scenes re-emerge without a
prompt: the subterranean geology repeatedly appears and cuts
through scenes of Petra’s interview. Working in conjunction with
the repetition are short, ambiguous scenes of disruption—most
puzzlingly in Oceanic Magic Solution. Under the banner “The
Oceanic Magic Solution: Beyond the cloud, beyond the border!”,
a female broadcaster emerges from dramatic sky with fast
moving clouds. She states: “Planning your epic journey from
platform A to B? It's important to keep yourself protected! Yet
difficult procedures and high fees add to transferees'
vulnerability as they try to begin new lives. Eradicate any dropout
risk.” The broadcaster enunciates every word, exaggerating her
facial features. She smiles and boasts of “real speed” with “VIP
velocity transmission,” which would help plan and protect

32
Refer to the Australian Border Force
and the Department of Immigration
and Border Protection, “Immigration
Detention and Community Statistics
Summary,” 31 July, 2017, "https://
reliefweb.int/sites/reliefweb.int/files/
resources/immigration-detention-
statistics-31-july-2017.pdf"
(accessed November 2018.)
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whomever signs up for this service. But all of a sudden, the
broadcaster stumbles onto the ground. The scene repeats three
times, each time with a different reason: “Component and
system failures”; “System recovery failure”; “Migration process
failure.” Immediately following this sequence of unsettling
moments, however, the scene cuts immediately back to the
advertisement. The broadcaster announces, “we adapt the rate,
it's never too late to create a better future!”, as if the accident
never happened. It remains ambiguous if the accidents were a
part of the advertisement that illustrates what the service
protects against, or if it were a disparate scene all together.

The contingency that “Porosity Valley” puts forth, however, is no
more explicit than it is with the device of portable holes, which
indicates the presence of other modalities unfolding
simultaneously. Footage of the forest of Fontainebleu follows the
scene of the first interview. We see impressive rock formations
among the trees. A person with laboratory clothing emerges,
examining the rocks. Slowly, strange graphic black holes begin
to appear in the air. Juxtaposed against the three-dimensional
film, the holes oscillate between depth and flatness as they float
in the air. The worker approaches one of the holes and
tentatively puts his hand through it. Initially, the hole can be
grasped. The worker holds onto the center of the hole and gently
pulls it, forcing the hole to contract. But the second time that he
reaches his hand, the hole is no longer tangible. It instead
absorbs the hand, indicating another planarity through the holes.
When he extends his arm into the hole, the scene changes to
reveal the graphically rendered 3D subterranean geology.

Kim notes that the device of portable holes stems from the
movie Who Framed Roger Rabbit (1988). In the movie,
policemen play with an animated object called “acme portable
hole.” These holes would be flung towards the wall, which would
then create a hole through which any material can pass. It
remains unclear what exists beyond the hole. The hole remains a
framing device, a parergon, of not only the immediate reality of
our world, but also other realities. Writing on “Porosity Valley,”
Reza Negarestani suggests that we think of these “holes"—on
the level of both Petra and the portable holes—as “atopia, or a
non-place.”*” In Negarestani's reading, holes pave the way to
“integrate our isolated world with all possible worlds."*® Only
through these holes, he argues, could we “arrive at a unified
world that includes all possible intelligibilities in all possible
senses of Being."*® Pace Negarestani’s notion of a unified world,
and the rhetorical insistence (and repetition) on the totality of

Reza Negarestani, “Fragments on
Cosmological Politics of Many Worlds,”
in Kim, Porosity Valley, Portable Holes,
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possibilities, | would like to suggest a more humble reading: that
holes signify the contingency of our reality by indicating different
modalities. As such, our world merely becomes one modality
within several others.

So where does “Porosity Valley” leave us? One possible answer
can be found in Immanuel Kant's Critique of the Power of
Judgment. While examining the relationship between
purposiveness and aesthetics, Kant writes the following:

... there are things in which one can see a purposive form
without cognizing an end in them, e.g., the stone utensils
often excavated from ancient burial mounds, which are
equipped with a hole, as if for a handle, which, although they
clearly betray by their shape a purposiveness the end of
which one does not know, are nevertheless not declared to
be beautiful on that account. (My emphasis)*°

If Kant stipulates that beauty must be “without the presentation
of a purpose,” the hole of the stone utensils troubles this
condition: why are objects whose purpose we do not know not
considered as beautiful?** These “obscured ends” of the object,
as Benjamin Morgan has argued, is crucial to Kant in that it
demands a question “about their status as aesthetic objects."*
Applying this idea to Porosity Valley, Portable Holes, | would like
to suggest that the various holes in the work—the intercrystalline
forms of Petra, the bit rots in the data, the portable holes—pose
a question of both precarity and representing precarity. The
precariat is human and non-human; it maintains actuality and
potentiality; it evades legibility yet demands representation.
Within this flux, Ayoung Kim’s work necessarily remains just one
possible form of representation—contingency upon contingency,
ready to erupt at and disrupt any moment of this reality.

40
Immanuel Kant, Critique of the Power
of Judgment, Cambridge: Cambridge
University Press, 2001, p. 120.

41
Benjamin Morgan, “Undoing Legal
Violence: Walter Benjamin’s and Giorgio
Agamben’s Aesthetics of Pure Means,”
Journal of Law and Society, Vol. 34.
No. 1 (March 2007), p. 63.

42
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