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A Stage of Ephemeral
Images: The ‘Shortcuts’ of
Ayoung Kim

Kang, Su-mi
(Aesthetics, Art Critic)

1. Differences in Time

As she was riding the tube, reading
the daily newspaper, the ex-KGB spy
Alexander Ritvinenko had already
passed away. He was killed after drinking
poisoned tea at a hotel bar in London.
Was it his death that was too early or
was the delivery of the news too late?
This kind of conflicting timing happens
in some other instances as well. The
poisoning of the spy, although occurring
in 1st of November 2006, was reported in
the news as an issue afterwards. However,
it was in 2007 that the artist created her
fictional artwork based on the article after
reading about this event in the news.

The artist mentioned above is Ayoung
Kim, who lives and works in England.
The work that is referred to here is a
photographic piece by the artist and all
of the incidents are based on real stories.
When writing about the Ephemeral
Ephemera series of photographs by
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Kim, I deliberately started with a story
that may have sounded somewhat like a
novel. This is because one of the crucial
elements in Kim’s work seems to be the
timing of each incident. Her work appears
surreal, yet somehow realistic at the same
time, lending a sometimes conflicting,
changing, and mysterious feel. In order
for the readers to get a glimpse of the
artist’s methodology and to visualize this
atmosphere, I attempted to follow the
style of author Raymond Carver in the
introduction.

Kim suggests that the routine and
often mundane news from the paper or
the internet, “reveals the characteristics
of consumerism in the media as well as
the limitations of the many types of our
lives.” This was the impetus for her to
begin to scrap various articles dealing
with the daily lives of the folks in England
and her home country of Korea as a
reaction to this fleeting tendency of the
news. As was indicated earlier, Kim steps
forward by giving life to these transitory
and short-lived articles through her own
visualization. (Does not this seem like
the right context for a clichéd statement
such as “Life is short, but art is long?”)
Furthermore, we need to consider why
Kim has titled her work Ephemeral
Ephemera, which is neither an easy nor

familiar expression. The English word,
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‘ephemera’ is defined as ‘anything short-
lived, creatures that last only one day,
and things that are important for only a
short time’, while ‘ephemeral’ is simply its
adjective form. The title, composed of the
noun and its adjective form of the same
root, may be translated into something
like ‘transitory transitoriness’ or a
‘whopping fleeting thing’. In short, the
title for the series suggests that all of the
issues addressed by the artist, including a)
current affairs, incidents, and accidents,
b) the subsequential reporting of these
events by the news and media, and ¢) the
act of reading this ‘new’ news after the
fact through the routine and consumerist
channels of the reporting, are somehow
related to this idea of ephemera and tend
to share it as a common denominator.

It might be appropriate here to
suggest a twist of meaning, as ephemera
usually signifies items designed to be
useful for only a short time that may be
kept as a part of personal collection of
items like leaflets, tickets, etc. What is
noteworthy here is the fact that Kim’s
photography can be seen as ‘ephemeral
ephemera’ under this second meaning.

In other words, the transient things

that drift along among the people (the
ephemera of the news) run out of their
use or value and are eventually scrapped

on Kim’s list. They are then given a new
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breath of life (the ephemera of collection)
in the photographs that were taken of
them and used as raw materials for her
virtual scenes or stages. The notion of
time difference serves as an indispensable
element in transforming the actual
occurrence into another type of existence
(the physical incident — the resulting
article as a text — the resulting fictional
photograph). In this context, the idea of
timing that I mentioned above suggests
not only a discrepancy in time between
the reality and the way it is represented,
but also a gap in the meanings engendered

during this process of transformation.

2. Photo Montage

The inevitable differences in time
between what actually happened, the
reported article, and the work created
with the addition of the artist’s creative
imagination and capacity to reinterpret
form, all play other roles in addition to
being parts of the content of her work.
We can see the inseparable relationship
with this notion of timing in the formal
aspects of Kim’s work. The form of
the Ephemeral Ephemera series is a
type of photo montage. In terms of its
methodology, this particular type in
photography, which combines parts of

several photographs, is aimed at revealing
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as well as covering up the differences in
time and the gaps in meaning that are
inherently unavoidable between the reality
and the representation. The idea of
photo montage in my mind, however, is
strongly linked to that of John Heartfield,
a Dadaist in Berlin working in the early
and mid-20th century. Thinking of
Heartfield, who is an artist well-known
and notable for this style, emphasizes the
uniqueness of Kim’s work. In Germany,
during the late Weimar Republic and
Hitler’s Nazi regime, Heartfield montaged
various photographs together in one
space and recomposed various texts to
make political messages. His work was
recognized as revolutionary in terms

of visual art, and on a political level.
Kim’s series is derived from Heartfield’s
photo montage, but differs in that she
does not use the method of gathering
and combining pre-existing photos onto
only a flat plane. Kim associates the
photo images of the past in relation to
their corresponding articles in the media
and, using her own imagination, locates
actual sites that are suitable for the artist
to take her own pictures. The images

of these fictionalized sites, figures, and
objects selected from pictures the artist
took herself are then montaged and
transformed into a three-dimensional

stage where virtual events occur. The
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final photographic images result in Kim’s
Ephemeral Ephemera. To summarize,
while Heartfield delivers his own political
message through the montage of ready-
made photographs, Kim generates her
own photographs by collecting ready-
made material from the news. In addition,
the latter type of photo montage,

unlike the former in its characteristic

of two-dimensionality, attains a type

of multi-dimensionality through the
transformation the two-dimensional (the
photographic images of the fictionalized
site) into the three-dimensional (a stage
montaged from the various photo images)
and then returns to the two-dimensional
(the resulting photo of the stage).

For example, let us take a look at
“Accept North Korea into the nuclear club
or bomb it now, 11 Oct, 2006”, part of
the Ephemeral Ephemera series. Under
this headline, the internet version of The
Guardian Unlimited reported on Oct.

11, 2006 an article suggesting a solution
to the then-threatening issue of North
Korean nuclear power. According to

Kim, while comprehending some of the
Western attitude towards North Korea,
she felt, as a Korean, a hint of curiosity as
well as sense of powerlessness towards the
North, a country that she had never been
to. Based on articles she collected as well

as her own sentiments, Kim created this
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artwork. Alongside a road that divides
the center of the field creating a sense of
spatial perspective, stand several slightly
out-dated signs, reading slogans such as
‘Golden Rasa’ or ‘Hapdong Gongeopsa’,
bringing to mind the late period of the
Japanese Occupation of South Korea

or the period in 1960s or 1970s. At first
glance, the setting feels much like a
drama set. Among the items, the most
obvious and visible message comes across
through the nuclear weapons that are
thrust into the gravel road along with
the North Korean propaganda placard
hung over a blackish sky. Yet, the role of
these images is not just to represent the
captions in the title of the piece. Rather,
they lead the viewer to feel a sense of
three-dimensionality, even though the
physical work itself is quite shallow

and not very wide. As described earlier,
the resulting final pieces become photo
images of a newly generated model space
which is in fact three-dimensional. This
allows the resulting photographs to give
off the illusion of having some breadth
and depth. The unique and unusual
atmosphere of Kim’s work is caused by
the actual spatiality of the models being
re-represented on a flat plane, leading

to illusory images that are neither two-
dimensional nor three-dimensional. In

other words, it feels unrealistic, yet also
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objective, and surrealistic, yet somewhat
familiar to our senses. The mood, so

to speak, can be said to imply a kind

of truth, even if the resulting images

may be too exaggerated to be perceived
from a strictly realistic and conventional
perspective and at the same time are not
attainable through a Photoshop-generated

composition alone.

3. The Ephemeral Ephemera of the
Shortcut

The novel by Carver that I mimicked
in the introduction has been evaluated
as a literary work that reaches profound
insight into the boredom prevalent in
many households in American society,
as well as the resulting hidden crisis that
can develop and the combinations of
these contradictions. Short Cuts, a film
by Robert Altman is based on the short
novels and poems by Carver, who is often
seen as a representative author of typical
American life. This film achieves another
impressive artistic accomplishment as
it surprisingly converts the specialty of
Carver’s literature into a video format.
What on earth do they have to do
with Kim’s Ephemeral Ephemera? From
my point of view, the alignment of
these three categories, namely, Carver’s

literature, Altman’s film, and Kim’s

M7} Fhsstthe %2 ohint Wt
Bl & AHeNA go] gl Wt
oluz} H|Z=3k ‘Qujo] AH'Z o]=11
gt} 1 Adole o]So] oA o%
Zo| A Fesl BdetE o] @A v
I Agolghe Holrk I w5
oJule] JFHZ o] Alo], Aoz A
el Qe B vl Azl 3
S o]&3sle] HFEE o =M HAo)
7hdHo| ‘He Ax)'E

)]
= d
A9 R e P2 5

(G
|

f

gl

o

g
HU

filo

=

rlr

BL

—|—’g:0

N
ll F
M
f 6
ré
o

Ir
iy
o
v

érll‘j‘ilﬂ

ri
et

o
N
o

-

of

O
U
R

ol
=i

0 o™ oy
fz
i
v

oy
L rr
A1)

ftlo Y rlr

(mediated) |4 U
e B Bz Ao

1'rﬂ£m

M 2 oo 3 N M
e

o o 1o aft

WO [y L

T oo e

i)

S

o o
_|_‘ —l
. =
= 1\]
=
)
e bl
> mlo
>

e of
o :91:'

b e
o

w rlr

Fe n{ﬁ Hr o

[ o 2 o oy
S
fz
20
o
fz
o,

o
14

(M o et o S N
firome o oox o %O

me fLoAN Hooox A ofN 44 M o B opk [ oo of 2o = X0 o [ o
oy B2 N
= N o =

[‘%’4 o2 M ®= — J
il
o

&= >
£ = 5
e T
is il
o}ﬂi o
31" _‘m
2
™o

92 g
X
v



photography, does not lead to a possibility
of any linear type of comparison among
them or to a cause-and-effect relationship.
They can perhaps be related by their
similar achievement in meaning and

can be said to share one element of
commonality. This similarity is that they
all tend to focus their primary efforts on
the level of reality itself in their artistic
intentions. This similar achievement in
meaning signifies that these three works
intrude on the apparently solid nature

of reality using each artist’s own tools
and methods that eventually inflict small
wounds on the mask of reality and make
a shortcut for us to gain easier access

to the genuine nature of reality. As we
have mentioned from the beginning, Kim
seems to encounter reality by means of
the various kinds of news that we are
bombarded with on a daily basis. In
actuality, however, the mass media that
delivers the news is a part of this reality.
Therefore, Kim’s exploration should

be seen as expanding toward a reality
encompassing this form of mediated
reality as well. In addition, as seen

in the stage settings of her work that
narrate a Russian spy murder case or
materialize a North Korean downtown
landscape complete with nuclear
weapons sporadically sticking out of

the ground, Kim inflicts small slits to
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the hidden reality that journalism often
ignores through slogans of information,
objectivity, and impartiality. As the final
appreciator, the viewer is lead into a
shortcut providing a path to the inside
or true nature of reality through the
photographs in Ephemeral Ephemera, or
in other words, a stage composed of little
slits.

It is important to note here how
the metaphors in this review are mostly
concerned with the diverse definitions
of the phrase ‘shortcut’, which has three
different kinds of meanings including a
short or small slits, the shortest way, and
the shortcut scenes of a film. I would like
to suggest that Kim’s photographic work
is a type of montage of short-cut images,
and entitle The Ephemeral Ephemera for
the Shortcuts.
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Returning to the Scene of
the Crime

Weegee was the first photographic
ambulance chaser, the first to get his
hands on a police radio and follow its calls
through the night to photograph broken
bodies, sobbing survivors and fascinated
onlookers. He was the first to understand
that the victims of crime and disaster are
celebrities, shooting stars in the chaotic
dark sky of modern life.

Andy Warhol was the first to
understand that newspapers and television
are the vehicles of disaster stardom, that
to multiplying an image is to sear it onto
the mind’s eye. Thanks to the media,
Warhol could do his ambulance chasing
from the comfort of his own studio. He
could choose the most thrilling newspaper
photographs and amplify them with scale
and repetition, his silkscreen canvases
bringing suicide, riot and poisoning into
the gallery and museum for the first
time. Who knew that these spectacular
casualties of modernity would have such
an important role to play in elevating
photography to its current status at the

center of fine art practice?
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The photographic postmodernists
of the 1980s secured photography’s place
in the art market and institutions with
images that they staged, stole, chopped
up and reconstituted. Even death and
physical decay seemed to be constructions
of culture, as Cindy Sherman showed in
seductively grotesque images of masks,
prosthetic body parts and fragments of
herself discarded on the oozing urban
junk heap.

Born into a postmodern world, and
self-cast as a nomad caught between
cultures, Ayoung Kim returns to the scene
of the crime. But where Weegee found
human drama, Warhol found visual
sensation and Sherman found layers of
remove from human experience, Kim goes
in search of herself. A dutiful student of
Guy Debord and Jean Baudrillard, Kim
knows that the Society of the Spectacle
is triumphant, and that we have entered
an order of representation in which the
copies have no original. And yet... Mid-
20th century existentialism demanded
that individuals face the meaninglessness
of life squarely—that they proceed in
full knowledge that there is no god, no
heaven and no redemption. Kim faces the
postmodern crisis of representation with
a similar courage. She deconstructs and
reconstructs a world of images to explore

her own place within it.
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Her dizzying angular perspectives
provide sets for staging herself, a
character dislocated and displaced,
finding echoes of her own experience
in disasters that happened just around
the corner, or to girls whose experience
as students abroad mirrors her own
(until the moment they disappeared).
Meaning emerges from Kim’s fearless
examination of the meaninglessness of
these small catastrophes. She cannot
unlock the mystery of Alexander
Litvinenko’s death or an anonymous city
suicide; the construction of each dense
delirious image is an opportunity for the
artist to project herself imaginatively
into a scenario, to probe its poetic and
metaphorical possibilities. Wordplay,
classical mythology and visual puns
are enlisted in a dream-like logic that
brings the stories new life. Each cityscape
becomes its own self-contained world,
drawn from world events, but ultimately
autonomous of them. Kim is not the first
to explore the urban crime scene, but she
1s the first to explore it in this way.

Ayoung Kim restages the crime with
the cool logic of the detective and the
gruesome fascination of the voyeur. Her
cutting and pasting takes place in three
dimensional space, yielding impossible
spaces for the eye to penetrate. In the

process of montage some of the original
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meaning of the images is lost, and other
meanings accrue. There is a hopefulness
to this project. The work argues that
fresh discoveries can be made, even in the
tabloid detritus of contemporary life. The
work is also elegiac. Kim proposes that
in pausing to look back at the settings

of these sordid urban tragedies, we may

rediscover something we have lost.
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Ephemeral Ephemera

“It happens that the stage-sets collapse.”
Camus, The Myth of Sisyphus (Camus,
1955, p. 18)

It seems that the term ephemera has
opposing meanings: “short-lived thing”
or “something of no lasting significance”
and “minor printed items of short-lived
duration, use, or interest, especially those
that subsequently become collectible”

. It came across to me as a metaphor
for human being with its contradictory
meaning of “no lasting significance”
and “becoming collectable”. It has been

disturbing me for a long time, while I was

trying to find the essential meaning of life.

I had been considering that life in general
was in totally absurd and irrational, but
one rarely perceives our lives as valueless.
Instead, in this inescapable path towards
death, we are very much attached to life
and we are ready to endure and struggle
with it. We know we rather take it
willingly, whatever may happen.

Camus intensely pursues this
absurdity of human being in his book
The Myth of Sisyphus. He writes, “
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in a man’s attachment to life there is
something stronger than all the ills in the
world. ... In that race which daily hastens
us towards death, the body maintains its
irreparable lead. ... He belongs to time
and, by the horror that seizes him, he
recognizes his worst enemy. Tomorrow,
he was longing for tomorrow, whereas
everything in him ought to reject it. ...”
It was the starting point of my work,
Ephemeral Ephemera. This work in itself
is a conflicting obsession to the both of
life and its fragility.

According to Camus, human
absurdity starts with sudden strangeness
and hopeless feeling for the living itself.
Once we seriously consider that our life
is not infinite but mortal, there emerges a
certain strangeness as to why we pursue
our living further so eagerly. I was
thinking on it deeply, especially when
I was reading newspapers or browsing
through internet news. The world seemed
to be a pandemonium with every possible
delusion and disorder. Many hopeless
things started to catch my eye. I also
thought this sense of despair exists only
because my attention was focused on
hopeless things. I thought that we try to
do our best on our lives, and it might be
the same for people who commit suicide,
thieve, commit violence or murder, and

are subsequently reported on the news.
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Besides, the other confusion came
from the life span of news media itself.
The validity of news does not extend
beyond many days. What I saw from
there were traces of human lives detached
from vivid reality. News represents each
event, appearing and disappearing day
by day. However, one rarely experiences
bodily sensations from them. It seemed
that each story literally emanates its
ephemerality in its use. That is also how |
appreciate the world without any physical
experience as long as it is edited and
modified representations. I might perceive
a huge part of the outer world through
those representations. “Since reality
can be known only through the forms
that articulate it, there can be no reality
outside of representation.” Those stories
are moving to the past as their daily use
ends. One might not know which will be
remembered and what will be forgotten.

I started to collect stories of real
events recently shown in the media.
Certain slices of human lives became my
materials. These photographs represent
various events that occurred recently
in the world, being transformed into
representations in news media. Those

stories disturbed me with their vile or

tragic, and therefore hopeless atmosphere.

Those articles are from daily newspapers

and internet news released in the UK,
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and in South Korea, where I am from.
Whilst keeping each story in my mind,

I photograph various surfaces from

my surroundings and alter the images
digitally according to the narrative.

I sometimes visit the actual scene of
crimes and events. Then I create three-
dimensional photo montages with

these photographic fagades. They are
temporary and fragile paper objects,
ephemeral ephemera like our lives. I also
demonstrate my personal interpretations
while I make these stage-sets, I intend my
images to hold the original context of the
reality from which they originated, yet
moulding a different level of meaning. For
this, I put the original news headline as
the title of image. It functions as trigger
to stimulate spectators’ imagination on it.
The stage-set itself is a temporary paper
construction and the reality effect from
built-up photographs only exists through
the camera with certain viewpoint and
composition and eventually in the final
image. These are ephemera, the “Items
of short-lived duration, use, or interest”
of ephemera, “a short-lived thing or

something of no lasting significance”.
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Poisoned spy mystel
Was it radioactive pi

BY JOHN HIGGINSON

FORMER Russian spy Alexander
Litvinenko may have been poisoned
with a radioactive pill, doctors treating
him said yesterday.

It was initially thought the 44-year-
old KGB colonel was given thallium,
a highly-toxic heavy metal used in
insecticides and rat poison.

But toxicologists say he has suffered
such severe bone marrow and blood
cell damage that he may have been
given a radioactive substance which is
potentially more dangerous.

The consultant caring for him at
University College Hospital in London
said further tests were needed to estab-
lish the cause of his condition.

Dr Amit Nathwani admitted the
cause of the exiled KGB colonel’s ill-
ness might not be thallium but his
patient could need a bone marrow
transplant.

A hospital spokesman said: ‘Mr
Litvinenko is being treated in intensive

saga which began when Mr Litvi-
nenko fell ill on November 1.
Earlier that day, he had tea at a

London hote] wi n—
gﬁmﬁm&nmw
Yar

s counter-terrorism unit, led by
Deputy Assistant Commissioner Peter |

Clarke, has been working on the theo-
ry that Mr Litvinenko was poisoned.
Mr Litvinenko is thought to have
been targeted by Russian security ser-
vices after he began investigating last
month’s murder of dissident Russian

care so he can receive cardiac moni- .

toring and specialist support.

‘Based on results we have received
today and Mr Litvinenko’s clinical
features, thallium poisoning is an
unlikely cause of his condition.”

The news that thallium, which can be
administered as an colour-
less poison, was not involved adds yet
another twist to the Cold War-style

other development yeste
r Litvinenko’s friend Marlo
Scaramella, an Italian academic whom
he also met on November 1, claimed
the Russiauad_hegn_wred death
s via_e-mail. A con idential
rce m&mﬂcﬂ a group

[ Russian men who were targeting

itvinenko for assassination. -

Prescott ‘is wasting
m|II|ons on admin’

‘DEPUTY Prime Minister
John Prescott is running
up an annual bill of
almost £2million in
administration and office
costs, it has been
disclosed. Mr Prescott
(pictured), who was
_stripped of his
departmental
responsibilities in last
May’s Cabinet reshuffle,

relains a staff of 16 civil
servants and two special
advisers to support him
in his ministerial duties.
In a written Commons
statement, Mr Prescott

said he had been cleared

by the Treasury to spend
£1.96million. The
Conservatives claim it is
a “scandalous’ waste of
taxpayers’ money.

FRRRRERLI 1 1]

Critically ill: Former KGB spy Litvinenko in ho
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MOSCOW FURY AFTER BRITAIN EXPELS SPIES ©

LARA.DEAUVILLE
@thelondonpaper.com r-'

2% J
DIPLOMATIC felations Zélth
Russia worseged todaydmi
) Promiseso iationfor the
expulsion offour Russian intel-
ligence officers from Britain.
Prime Minster Gordon
Brown insisted hewould give
“no apologies” for the move,
sparked by Moscow’s refusal
to hand over the ex-KGB agent
accused of murdering Alex-
ander Litvinenkoin London.
Britain was “not prepared
toallowasituation of lawless-

mﬂ'é

,%W I.ugovoy He said there wasa

“significangbody of evidence”
against Fugovoy and the
measureswould send a “clear

roportionate” signal to

Moscow that it should send
him to facetrial.

The Russian Government

branded the move “provoca-

tive” and “immoral”, saying it
would have “the mostserious
consequences for Russian-
British relations as awhole”.

. Foreign Ministry spokes-
man Mikhail Kamynin said
the UKwas trying tojustifyits
own refusal to extradite

ness to develop in London 22 tycoon Boris Berezovskyand

aresultofafailuretoact”, the
premier said in Berlin.

The stepwasamong meas-
ures announced by Foreign
Secretary David Miliband in
response to the Kremlin's re-
fusal to extradite. Andrei

7 b e

Chechen separatist figure
Akhmed Zakayev to Russia.
He said Russiawould aim
to resolve issues construc-
tively. But tit-for-tat expul-
sions rarelyseen since theend
ofthe Cold War seem likely.

Tit-for-tat with
Preefa Ioomln

‘E‘P?f’*’v

GAILAI ) €270 g el

30 SUSPECTED RUSSIAN AGENTS IN LONDON

Spies just four of many

FOUR Russian secret agents
expelled ffom Britain by the
Government last night are
just a fraction of the real
number of intelligence
officersworkingin London.
As British officials today
awaited the reaction from
Moscow to the explusion-a
i -theextradition of

MURDERED | Litvinenko

suspect in the investigation
into the murder of former

" Russian spy Alexander

Litvinenko-itemerged there
are as many as 30 Russian
spies monitoring the growing
Russiandissidentcommunity
inLondon. 85r&1) g4l
British counter-intelligence
officers say the number of
high-ran klng Russian agents

29

in the capital isat its highest
since the Cold War.

The Foreign Office will also
impose restrictions on visas
issued to Russian officials
wanting to visit the UK.

Foreign Secretary David
Miliband said: “The UKhasa
duty to ensure the safety of
thelarge Russian community

livingintheUK”



MURDER VICTIM WAS CHINESE STUDE}

HEADLE
THAMES

100 EVACUATED AFTER HUGE WWII BOMB FOUND

‘fw\%

Chaos cause
monster of Blitz

RICHARD.MORIARTY
@thelondonpaper.com

HITLER'S attempts to abliter-—
ate the Fast End caused traffic
chaos this morning - after
workmen discovered an
unexploded 5001b bomb.

Policeimmediatelysetupa
200m no-go zone after the
Second World War device was
discovered ona building site
just off Palmer’s Road in
Bethnal Green.

Up to 100 residents were
evacuated from their homes
and forced to spend the night
with friends and relatives,a
spokesman for Tower Ham-
lets confirmed. :

Today,an Armybomb dis-
posal unitwas tryingtomake
the bomb safe so it could be
moved and dealt with else-

PN

o Heath Road

1brdd

where. The bomb, one ofthe
largestever found, is believed

to have lain
65years.
Fears it might explode
meant Roman Road, which
runs to Bethnal Green Tube
station, was closed this morn-
ing, causing chaos on the
roadsand the Underground.

ed for
Tz

‘ It’s
bizarre to
think they
found a bombin
Bethnal Green”

CAROLINE OATES, 26,

LOCAL RESIDENT /

Aspokesman for the Met-
ropolitan Police said: “People
are advised to avoid the E2
areadue todisruption caused
by the discovery o%a large
WWIilbomb.” :

Duringthe Blitz, Whl{.‘h ra:l

from September 1940toM
1941, hundreds of Lultw.
bombers attacked the East

End almostevery nigh
bid to destroy the morale of
the British public. In the first

30

iy

three months, the Germans
dropped more than 13,000
tonnes of bombs on English
towns and cities-and many
ofthem failed to explode.
Local resident Caroline
Oates, 26,a research consult-
ant, said of the bomb alert:
“Bits of my building were
blocked offand the road be-
hind the house and nearby

~ Meath Gardenswere closed.

“It was a bit chaotic. Iwas
puzzled by what was going
on.lonly found outitwasa
bomb when I got to work. I
wondered what all the fuss-
was about.

“It’s bizarre to think they
found a bomb in Bethnal
Green.”

The council has set up an
emergency hotline
number: 020 7364 7000
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5S BODY IN
IDENTIFIE"

| WIDIANE.MOUSSA
HANNAH.SUMMERS
. @thelondonpaper.com

AHEADLESS corpse fished out of the Thames
last month was named this morningas Chinese
studentXingXingXie. it

The 23-year-old’s body, dressed in justa skirt
andbra, was found stuffed in alaundrybag off
South Dock Marina in Rotherhithe on 19 April.
Herhead and hands had been sawn offinwhat
detectivesbelieve wasan attemptbyherkiller
todisguise heridentity.

But DNA tests confirmed itwas the body of
missingstudent Xie, who lived near Waterloo
station. She was lastseen by her flatmate four

_days before her body was found in the river,
Southwark Coroner’s Court heard as an in-
questwas openedand adjourned today.

Coroner John Sampson said: “She went out
1 the 15th and was reported missing by her
latmate a lictle bit later when she became :
concerned after she didn'treturn.” L

Det Insp Andrew Mattrass _qyg;éi

rumours the student had been pregnant. He
said:“I’s not true-I don’tknowwhere that ru-
mour came from. We believe she wasborn in
China and was studying in London. She had
been here since about 2002 and had several
visaextensions.” :

‘He added: “Iwould guess that whoever cut
offher head and hands did so to make identifi-
cation more difficult. ledidn’twork” (.‘i}ﬂ,‘ﬁ

One man has been arrested and bailed, but

_Mattrass said police were “still actively seek-

ing” thoseinvolved in the killing, e 6r
The coroner. “ei_djgunledﬂrefrt_qﬁcﬁormo

months toallow the “ongoing” murder inves-

tigation tocontinue. NMprb
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MYSTERY OF MAN'S SEVEN-STOREY PI

Probe into
restaurant

death leap

BY ANNA DAVIS

POLICE are today trying to find
out why a City worker leapt 80ft
from a rooftop restaurant to his

| death. The man, aged 25-30 and
dressedmasuit,crasheddown
on to the roof of a packed double-
decker bus at 11.40am yesterday.
A policeman smashed a window
on the bus’s top deck to reach
him, but he died at the scene. It
is believed he had taken a lift to
the seventh floor at the Conran
restaurant Le Coq d’Argent.in-
Poultry in the City, and climbed

an ornamental hole in

theterrace Labourer Shaun
Carvin, 25, who was working
nearby, said: “He slammed
down on to the bus.”

Horror in the City: emergency workers
attend the scene where a man leapt to
his death from Le Cog d’Argent’s roof
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BATH MUkDBR

Japanesé

suspect
revepaeled

LARA.DEAUVILLE
@thelondonpaper.com

THIS is the man police are
hunting in connection with
the killing of “sand in the
bath” murdervictim Lindsay
Ann Hawker.

Japanese police released the
video today. Hawker's body
was discovered on the balcony
of Tatsuya Ichihashi’s apart-
ment in the city of Ichikawa,
eastof Tokyo, in March.
Officers say Ichihashi es-
caped when police arrived
to question him about the
missing 22-year-old. He lost
his shoes and rucksack in
the chase.

They hope the new footage

ofthe 28-year-old, taken bya
security camera inaliftin his
apartmentbuilding, will help
in the manhunt.
A police spokesman in
Ichikawa said: “We hope to
get more information from
the public.”

Hawker's father Bill, who
flew to Japan to identify his
daughter's body, said she
“was notin anysorcofrela-
tionshipwith the suspect”.
 Headded: “Ibelieve my
«daughterwas tricked into
going to this man's apart-
X ment under the pretext of

: \ giving English lessons.
=3 “Mydaughterwasalovely

; pgurl shewould have helped
nybody. And it was be-

% | cause she would help
CAUGHT ON CAMERA | Tatsuya Ichihashi, above, chief . anybody thatshe iswhere
| suspect in the murder of Lindsay Ann Hawker (right) - = sheisnow””
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11 Oct, 2006, Guardian Unlimited

Accept
North Ko-
rea into
the nucle-
ar club or
bomb i1t
NOwW

So what now? North Korea is the
fourth, possibly fifth, state to have
rejected the 1970 non-proliferation
treaty and proceeded towards a
nuclear arsenal. The others are
India, Pakistan, Israel and perhaps
Iran. That makes five states in the
old nuclear club (America, Russia,
Britain, France and China) and five
in the new one. The appropriate re-
lationship, diplomatic, military and
moral, between the two clubs is now
a consuming world obsession. There
is no easy answer. If strategically
secure countries such as Britain and
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France want nuclear missilesasan 0|2}, T12]al 9H59] 5SHo|C}, A=<
ultimate line of defence, why not erHo] HEE =7t=0l Qs riAllE st
Iran and North Korea? =ZA 292 = ALF0IALE.

-+« The big five have had nuclear - Eor0] AL (O]t Eel) Horst
weapons for half a century and O] oJA|7F QICHH ©F SHtel o)A
refuse to give them up, dishonour- tHero] QITH ARIE F5& Sofl g e

ing the 1970 treaty’s second pillar on Z0] Ul 235 0% AMS Yo7
disarmament. Of the other nuclear  Z10] ojL|g}, E519] ofrS 7H=6t o

rl—r

and quasi-nuclear powers, Israel, CheSh B O 2 oA Sh= Z10]T}, ) (4

India and Pakistan are regarded as  lJFol= €1 Q= 1E9 3L 9

vaguely reliable, Iran a headache Shel SR Z9F0] “ZAl Qul"of steliAl=

and North Korea a nightmare. The A7} AT

treaty was always hypocritical, po- - T AF A0l HOXl= 2

liced by those states whose security  E9FASH g olghH 19 ZEt FAsE

it confirmed. HAY AfAl = Ents = AL 2 T
-+ - If this relaxed view is not AAE ojor g ZoIth THOEHR THE 0

viable in North Korea’s case (as ARASART JE 9] AtgsE0] AP
opposed to Iran’s), there is only one  Z0O|C}.
sensible alternative. It is not to drag
out a conflict through economic
sanctions to eventual war, but to
curb North Korea’s ambition in the
simplest possible way. Sophisticated
air power, useless in counter-insur-
gency, has a role in the “coercive
diplomacy” of non-proliferation.
.-+ If Kim is the unstable men-
ace he appears, his bomb-making
capacity and missile sites should be
removed at once with Tomahawk
missiles. Fewer people would die
that way than with any other pre-
emptive response.

_ Text from Guardian Unlimited

http://www.guardian.co.uk/commentisfree/2006/oct/11/ 3 5
northkorea.guardiancolumnists
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1 Nov, 2006, CBSnews

Mystery
of the poi-
soned spy

Alexander Litvinenko, the former
KGB agent living in exile in London, died
in hospital last night, three weeks after
apparently ingesting a mysterious poison
which has baffled doctors.

... Mr Litvinenko, 43, a fierce critic
of the Russian president, Vladimir Putin,
suffered a heart attack on Wednesday
night and his condition had been
deteriorating rapidly.

... The saga began on November 1
when Mr Litvinenko meet two Russian
men, one of them a former KGB
officer, at a London hotel on November
1. Later that day he meet the Italian
academic Mario Scaramella at a sushi
bar in Piccadilly where it is said he
received documents claiming to name
the killers of the Russian journalist
Anna Politkovskaya, another vocal
critic of President Putin, who was shot
outside her Moscow flat on October
7. Several hours later he began to feel

2006.11.1, MH[0A
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unwell and was admitted to hospital.
Ten days later he spoke of it being a
“serious poisoning”. By November 17,
his condition worsening, he was placed
under armed guard in hospital and
reports emerged that he might have
been poisoned with thallium, a highly
toxic substance.

_ "The Hung Drawn and Quartered" had been a
unique punishment of UK which had executed people
only for treason for centuries. There is a famous
pub in London named after this punishment.

_ Text from Guardian Unlimited

http://www.guardian.co.uk/uk/2006/nov/24/russia.
world
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10 Feb, 2007, Yonhap news

Entertainers’
suicides 1n
succession,
why?

South Korean actress Jeong Da-
bin was found dead early Saturday
in what seems to have been a suicide
due to depression, according to police
and her acquaintances. Police officials
said Jeong, 27, was found hanged in a
bathroom of her boyfriend’s house in
Seoul around 7:50 a.m. The boyfriend,
identified only by his surname Lee,
said he took Jeong back to his house
because she got drunk while hanging
out with friends at a nearby bar. The
police suspect that she committed
suicide considering there was no sign
of murder, and are trying to determine
the exact circumstances of her death.

Observers say Jeong seems to
have been suffering from depression,
citing comments she posted recently
on her personal blog. Jeong, known
for her cheerful and positive image,

Ak 219 744 19l 2ol
4L £ A A Fe] AUFE A
109 24 WHAE AchulA7L 2 o)

A A A 29 Holle 255
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Wolzk Al B0z fuiel vhey ¢
T nHEA 2 A E gAR YT
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became a South Korean pop culture
star in Taiwan in 2005, and appeared
in a number of hit television dramas
and movies in her own country over
the past few years. If confirmed to have
been a suicide, Jeong’s death would
be the latest case of a South Korean
celebrity taking his or her own life.
Female singer Yuni committed
suicide on Jan. 21, while movie actress
Lee Eun-joo killed herself in February
2005.

_ Text from Yeonhap News

http://english.hani.co.kr/arti/english_edition/e_
entertainment/189800.html
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12 Nov, 2006, Ecojournal

Dead whale
found on
the shore
of Jeju
Island

A dead whale was found on a
rock off the coast of Jeju Island. A
Coast Guard of Jeju said Mr. Lee(44),
the chief of the village, found the
body of a whale 80m from the coast
and reported this on November 11 at
around 10 am. Officers declared that
the body was approximately 11m wide,
with a girth of 4m, divided into two
halves. It is said to hard to classify
the species or the original shape
of the whale. The Coast Guards has
appealed to investigate the cause of
the death of whale, and the body will
now be transferred to Mr. Lee if there
is no evidence of an attempt of illegal
whaling.

_ Text from Ecojournal

http://www.ecojournal.co.kr/news_view.html?code=010400

008&uid=19074&cpage=10&special=&location=
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15 May, 2007, Londonpaper

Chaos
caused by

monster of
Blitz

About 100 people have been
moved from properties in east London
after a large World War II bomb was
uncovered. The device was discovered
by workmen working on a building
site off Palmers Road in Bethnal
Green at about 1745 BST on Monday.
A 200-metre cordon was set up on
Roman Road and a rest centre was
established for evacuees at Bethnal
Green Technology College in Gosset

Street. Metropolitan Police officers and

a specialist army unit were at the site.
A spokesperson from Tower Hamlets
council said: “About 100 people have
been evacuated from properties in
the immediate area of where the
bomb was discovered.” Nearby roads
were closed off to traffic, and the
cordon was expected to stay in place

overnight.

_ Text from BBC News

http://news.bbc.co.uk/1/hi/england/lon-
don/6656127.stm
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21 April, 2007, BBC News

Headless
body found
In Thames

Police investigating the murder of a
woman whose headless body was found
in the River Thames have arrested a
man. Passers-by raised the alarm when
they spotted a suspicious bag on the
river at the South Dock Marina near
Greenwich, south-east London. Inside
the bag, officers found the clothed body
of a white woman with her head and
hands missing. The suspect arrested
by detectives lives locally and he was
bailed to return to a police station in
May. The bag is approximately 3ft
(0.91m) wide and 2ft (0.61m) deep
and has red, white and blue checks,
resembling a tartan pattern. Det Ch
Insp(Detective Chief Inspector) Carl
Mehta appealed to people who have
seen anyone with a bag matching the
description in the vicinity of the marina.
A post-mortem concluded the cause
of death as neck injuries caused by a
sharp instrument. (separate article)
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... Noor Mohd-Yusoff, 21, and
Trach Lon Gian, 26, are due before
Redbridge magistrates on Monday
accused of killing 23-year-old Xing Xing
Xie. Her body, with her head and hands
removed, was found floating in a bag in
South Dock Marina, Rotherhithe, south-
east London in April. She had lived in
the UK for five years in Lambeth, south
London. A post-mortem examination
revealed the cause of death as neck
injuries caused by a sharp instrument. ...

_ Text from BBC News

http://news.bbc.co.uk/1/hi/england/lon-
don/6575327.stm  http://news.bbc.co.uk/1/hi/
england/london/6921743.stm

55






SEREREEES

Lightjet Print, 2007, 160x120/100x76cm

"Headless body found in Thames, 21 April, 2007", Title from BBC News,
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29 May, 2007, National News

Man hits
bus roof
after 70Ft
death
plunge

A man smashed into the roof of a
packed double decker after plunging 70
feet to his death from a posh rooftop
restaurant in the heart of the City of
London today. The smartly-dressed
man plummeted from the seven storey
restaurant and slammed headfirst into
the No 76 bus, leaving a large dent in
the metal roof. Shocked passengers
were led shaking from the blood-
smeared bus after the apparent suicide,
at around 11.40am. Eyewitnesses
described seeing a man in a suit falling
from the exclusive Coq d’Argent eaterie
on the terrace of the office block nol
Poultry, near the Bank of England.

_ Text from National News

http://www.lifestyleextra.com/ShowStory.
asp?story=DB2937998V
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British
teacher
found
buried in

bathtub of
sand

Police in Japan have launched a
manhunt after the body of a missing
British woman was found buried
in a bathtub filled with sand on
the balcony of an apartment near
Tokyo. The woman, whose body
was discovered late on Monday,
was yesterday identified as Lindsay
Ann Hawker, a 22-year-old teacher
from Coventry. The owner of the
apartment, Tatsuya Ichihashi, fled
when police arrived and has yet to
be found. Local media described Mr
Ichihashi, 28, as an “acquaintance”
of the dead woman. Police said
they had obtained a warrant for
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Mr Ichihashi’s arrest on charges
of abandoning a body; they did not
name him in connection with the
killing of Ms Hawker.

_ Text from Guardian Unlimited

http://www.guardian.co.uk/world/2007/mar/28/ja- 6 3
pan.justinmccurryl
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